
A LEVEL THEATRE STUDIES 
 

Bridging work 

 

Subject: Theatre Studies 

 

• Tasks to complete prior to the Sixth Form Induction 

- Familiarise yourself with the contents of the course (1 ‘Welcome’ in the bridging pack) 

- Have a look at the link to the Edexcel course (1’Welcome’ in the bridging pack) 

- Consider the role that theatre plays in society (2 ‘Getting Started’ in the bridging pack) 

 

 

 

 

 

• Content to be covered during the Sixth Form Induction 

- The selected Component 1 text will be introduced 

- Practical explorations of potential practitioners 

 

 

 

 

 

 

• Tasks to be completed over the summer holidays   

- Further research into selected practitioners (3 ‘Practitioners’ in the bridging pack) 

- Selected text research (4 ‘Crucible Research’ in the bridging pack) 

- Carry out written task (5 ‘Main Task’ in the bridging pack) 
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A LEVEL THEATRE STUDIES 
1. Welcome  

 

- Outline of the course 

- Link to specification (Edexcel) 

 

 

2. Getting Started 
 

- An exploration of theatre in society 

- Articles for consideration 

 

3. Practitioners 
 

- Research into the work of selected theatre practitioners 

 

 

4. Crucible Research 

 

- Introduction to ‘The Crucible’ 

- Links to performance and wider reading 

 

5. Main Task  

 
- Practice Component 1 written task  

 

 

6. Extension Tasks 
 

- Staging of a production 

- Further reading 
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1. WELCOME 

    
I would like to take this opportunity to welcome you to the world of Theatre Studies. This course will  
 
build on your skills learnt at GCSE level and introduce you to new and exciting ways of analysing and   
 
creating theatre. Your skills as an actor, designer and director will be honed and developed as you  
 
delve into the wider world of theatre as you begin to understand the process and intricacies of  
 
theatre making.  
 
 
Over the course of two years, you will explore in more detail just how a piece of theatre is created  
 
and performed. You will experience creating an original piece of theatre using published texts and  
 
practitioners as your stimuli. You will also perform work from published playwrights as well as  
 
analysing and evaluating their work. 
 
With the help of this pack, we will aim to give you some practical experience of Component 1 and to  
 
also introduce you to key elements of Components 2 and 3. 
 
 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



A LEVEL THEATRE STUDIES 
Outline of the course  
 

 

COMPONENT 1 - DEVISING 

 40% of the qualification, 80 marks 

- Devise an original performance piece.  

- Use one key extract from a performance text and a theatre practitioner as stimuli.  

- Centre choice of text and practitioner. 

- Internally assessed and externally moderated   

-  There are two parts to the assessment: 1) a portfolio (60 marks, 40 marks assessing AO1 

and 20 marks assessing AO4) 

- 2) devised performance (20 marks, assessing AO2). 

 

 

 

 

 

COMPONENT 2: TEXT IN PERFORMANCE 

20% of the qualification 60 marks nm 

- A group performance of one key extract from a performance text 

- A monologue or duologue performance from one key extract from a different performance 

text. 

- Centre choice of performance texts 

- Externally assessed by a visiting examiner.  

- Group performance worth 36 marks.  

- Monologue or duologue worth 24 marks 

 

 

 

 

 

 

 

COMPONENT 3: THEATRE MAKERS IN PRACTICE 

40% of the qualification 80 marks 
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- Written examination: 2 hours 30 minutes 

 

- Section A: Live Theatre Evaluation  

20 marks. Students answer one extended response question from a choice of two requiring 

you to analyse and evaluate a live theatre performance you have seen in light of a given 

statement.  

 

Examples of past productions have been ‘Blood Wedding’, ‘The Jungle’ and ‘The Kite 

Runner’. 

 

 

- Section B: Page to Stage: Realising a Performance Text  

 

36 marks.  Students answer two extended response questions based on an unseen extract 

from the performance text you have studied.  Students will demonstrate how you, as 

theatre makers, intend to realise the extract in performance. Students answer from the 

perspective of a performer and a designer.  Performance texts for this section are not 

allowed in the examination as the extracts will be provided. 

 

At present our choice of text is ‘Fences’ by August Wilson 

 

- Section C: Interpreting a Performance Text 

 

24 marks. Students will answer one extended response question from a choice of two based 

on an unseen named section from their chosen performance text. Students will demonstrate 

how your re-imagined production concept will communicate ideas to a contemporary 

audience. Students will also need to outline how the work of your chosen theatre 

practitioner has influenced your overall production concept and demonstrate an awareness 

of the performance text in its original performance conditions. Students must take in clean 

copies of their performance texts for this section. 

 

At present our choice of text is ‘Woyzeck’ by Georg Buchner and choice of practitioner is 

Bertolt Brecht. 

 

The course is challenging but hugely enjoyable if you have a passion for theatre. It will push 

you and test you in ways you have not been before but it may lead to a lifelong connection 

to this most amazing art form. 

 

 

A link to the Edexcel specification be found here –  

https://qualifications.pearson.com/content/dam/pdf/A%20Level/Drama%20and%20Theatre%20Stu

dies/2016/Specification%20and%20sample%20assessments/a-level_drama_spec.pdf 

 

 

 

https://qualifications.pearson.com/content/dam/pdf/A%20Level/Drama%20and%20Theatre%20Studies/2016/Specification%20and%20sample%20assessments/a-level_drama_spec.pdf
https://qualifications.pearson.com/content/dam/pdf/A%20Level/Drama%20and%20Theatre%20Studies/2016/Specification%20and%20sample%20assessments/a-level_drama_spec.pdf


A LEVEL THEATRE STUDIES 
2. GETTING STARTED 

 
In this day and age, I think it is essential that we look at the role that theatre plays in our 
society. Due to the world being in a state of suspended animation, theatre as we know it has 
ceased to be for the time being. It is therefore important that we revisit exactly what role 
theatre plays in our society and question its importance in contemporary society. 
 
Below is a selection of links that explore this topic. 

 
 
http://theatrewashington.org/content/7-reasons-why-theatre-makes-our-lives-
better&favtitle=7%20Reasons%20Why%20Theatre%20Makes%20Our%20Lives%20Better 
 
 
https://www.ukessays.com/essays/film-studies/using-theatre-to-promote-social-change-theatre-
essay.php 
 
 
https://www.actingstudiochicago.com/5-reasons-why-theatre-is-still-important-blog/ 
 
 

TASK - Reflect on this - how do you feel? How important do you think theatre is to you or 
society in general? 
 
TASK - Reflect on the following statements –  
 
‘Live performance must appeal to as many people as possible in order to survive.’  
 
‘Live performance has nothing to say to a young audience.’ 
 
These are actual examples of Component 3 Section A questions. 
Think about these statements in relation to a piece of theatre you have seen 
 
 

 

 
 

 

 

3. PRACTITIONERS 
 

http://theatrewashington.org/content/7-reasons-why-theatre-makes-our-lives-better&favtitle=7%20Reasons%20Why%20Theatre%20Makes%20Our%20Lives%20Better
http://theatrewashington.org/content/7-reasons-why-theatre-makes-our-lives-better&favtitle=7%20Reasons%20Why%20Theatre%20Makes%20Our%20Lives%20Better
https://www.ukessays.com/essays/film-studies/using-theatre-to-promote-social-change-theatre-essay.php
https://www.ukessays.com/essays/film-studies/using-theatre-to-promote-social-change-theatre-essay.php
https://www.actingstudiochicago.com/5-reasons-why-theatre-is-still-important-blog/
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Practitioner influence is integral to the course and more specifically, Components 1 and 3. At 
the start of the year we will be able to choose our practitioner for the Component 1 devised 
piece and for our exploration of Woyzeck in Component 3. 
 
Historically, it has been our choice to use the teaching, techniques and methodologies of 
either Artuad, Frantic Assembly, Stanislavski or Steven Berkoff for Component 1. For 2021/22 
we will choose together which practitioners we want to use. 
 
TASK - Please read the articles and make notes on the aspects of their work that you find to 
be of interest and note their methodologies. I have also included a link to DV8, a company 
that influenced the work of Frantic.  
 
Frantic Assembly -  
 
https://www.franticassembly.co.uk/ 
 
https://www.theguardian.com/stage/2015/jan/06/frantic-assembly-othello-scott-graham-
steven-hoggett-interview 
 
https://londonist.com/london/on-stage/i-think-we-are-alone-theatre-royal-stratford-east 

 
https://www.dv8.co.uk/home 
 
Steven Berkoff -  
 
https://www.ocr.org.uk/Images/281664-practitioners-berkoff.pdf 
 
https://nancywilliamss.weebly.com/steven-berkoff.html 
 
 
Konstantin Stanislavski - 
 
https://opencityactingstudio.com/acting-techniques/stanislavski-method/ 
 
Practitioner influence is also evident in Component 3, in which you will need to detail how 
you intend to stage your own version of the play ‘Woyzeck.’ Below I have listed links to the 
work of Bertolt Brecht -  
 
https://www.theatredatabase.com/20th_century/bertolt_brecht_001.html 
 
https://www.superprof.co.uk/blog/the-brechtian-method-and-epic-theatre/ 
 
EXTENSION TASK - try and watch examples of their work. Many of these can be found online 
and will further exhibit their style and help you to form an opinion on their work. For example 
for Frantic watch ‘Love Song’, ‘Ignition’, ‘Othello’. For Berkoff, ‘Metamorphosis’ and ‘Two’. 
 

https://www.franticassembly.co.uk/
https://www.theguardian.com/stage/2015/jan/06/frantic-assembly-othello-scott-graham-steven-hoggett-interview
https://www.theguardian.com/stage/2015/jan/06/frantic-assembly-othello-scott-graham-steven-hoggett-interview
https://londonist.com/london/on-stage/i-think-we-are-alone-theatre-royal-stratford-east
https://www.dv8.co.uk/home
https://www.ocr.org.uk/Images/281664-practitioners-berkoff.pdf
https://nancywilliamss.weebly.com/steven-berkoff.html
https://www.theatredatabase.com/20th_century/bertolt_brecht_001.html
https://www.superprof.co.uk/blog/the-brechtian-method-and-epic-theatre/
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4.CRUCIBLE RESEARCH 
 
In Component 1, you will be asked to create an original piece of devised theatre. However, 
unlike at GCSE, at A Level you use a selected, published play and chosen practitioner as 
stimuli. Once the chosen text has been selected, you will then, as a group, choose a specific 
extract to base your piece loosely around. 
 
For example the 19/20 students’ choice of text was ‘Jayne Eyre.’ Their choice of extract 
involved a scene that’s key themes were power struggle, dominance and the role of women 
in society. The result for one of the groups was a piece that explored an abusive relationship 
between a young girl and her step father.  
 
Their choice of practitioner was Frantic Assembly so their piece was highly physical in places 
yet also placed emphasis on words with clear, emotional and exciting story telling. This year 
one group has chosen Berkoff, whilst the other group selected Stanislavski. 
 
 
For this exercise, I am presenting you with Arthur Miller’s, ‘The Crucible’ and I have attached 
two links to an online version of the play. I actually saw this particular version as a friend of 
mine was one of the cast members and I was impressed with some of the visual aspects of 
the production.  
 
TASK - Watch the production - 
 

https://www.youtube.com/watch?v=acrDSh4ORVQ  
 
https://www.youtube.com/watch?v=XAL1bzNqSnw 
 
 
EXTENSION TASK - Do some reading on the main themes and issues of ‘The Crucible.’ Below 
is one example. 
 
https://literarydevices.net/the-crucible-themes/ 
 
 
 
 
 

5. MAIN TASK 

https://www.youtube.com/watch?v=acrDSh4ORVQ
https://www.youtube.com/watch?v=XAL1bzNqSnw
https://literarydevices.net/the-crucible-themes/
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To plan an original piece of theatre in the form of Component 1. You have been given your 
text and you now need to choose your extract and if you want to use Frantic Assembly, Steven 

Berkoff, Stanislavski as your main practitioner influence. Remember – don’t stress 
as this is just practice for September! 
 
PART 1 

 
- Make sure you have read the text 

 
- Select a specific extract to act as your stimulus 

 
- Select a practitioner from the list above 

 
PART 2 
 

- Create a written document - What were your initial thoughts on the text as a whole? 
What main themes and issues arose? 

 
- What were your initial thoughts on the extract? Why do you think this particular 

extract was a good choice? What themes and issues arose that were different to that 
of the whole text? 

 
- Why did you choose this particular practitioner to artistically influence your piece? 

What is your honest opinion of their work? Does it fit well with the text/extract? Or 
will it be a challenge to fuse them together? 

 
- What were your initial ideas for your potential piece? 

 
- What is the final idea and why/how did you arrive at this? This could  include character 

descriptions, scene breakdowns which demonstrate clearly where practitioner 
influence is evident and a short example(s) of script  
 

- What are the main aims and intentions of your piece? 
 

 
EXTENSION TASK - consider what research would need to be undertaken for your piece. 
Consider what SOCIAL  /  CULTURAL  /  POLITICAL  /  HISTORICAL comment your piece might 
aim to make. 
 
 
 
 

6. EXTENSION TASKS 
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Component 3 Section C is connected to the study of ‘Woyzeck’ by Georg BUchner. In this 
question you will be asked to create an effective interpretation of the play.  
 
Using a play you have previously seen (this can be a live or a pre recorded production) create 
a detailed breakdown of how you would intend to stage your version. 
 
Aspects to consider -  
 
STAGING (PROSCENIUM ARCH, IN THE ROUND, TRAVERSE, THRUST etc.) 
 
SET DESIGN (COLOURS, MATERIALS, PROPS etc.) 
 
COSTUME (COLOURS, MATERIALS, STYLE, FIT etc.) 
 
SOUND (LIVE, RECORDED, DIEGETIC and NON DIEGETIC etc.) 
 
LIGHTING (COLOURS, SPECIFIC LIGHTS, INTENSITY, POSITIONING, PROJECTION etc.)  
 
USE OF SYMBOLISM 
 
 
FURTHER READING -  
 
‘FENCES’ by August Wilson 
 
‘WOYZECK’ by Georg Buchner 
 
‘THE CRUCIBLE’ by Arthur Miller 
 
‘JAYNE EYRE’ by Polly Teale 
 
‘THEATRE IN PRACTICE, A STUDENT’S HANDBOOK’ by Nick O’Brien and Annie Sutton 
 
‘AN ACTOR PREPARES’ by Constantin Stanislavsky 
 
‘VOICE AND THE ACTOR’ by Cicely Berry 

 
‘THE EMPTY SPACE’ by Peter Brook 
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